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INDEX BY FILM TITLE AND SUBJECT 


Abyss, The, Dec. P. 76 (special effects) 

Adventures of Baron Munchausen, The, 
Mar. P. 26, Mar. P. 32 (production design) 
Giuseppe Rotunno, ASC, cinematographer 

Ahlberg, Mac, Deepstar Six, Feb. P. 52 

Aida, June P. 93, Gorgen Persson, cinemato- 


grapher 
Almendros, Nestor, ASC, New York Stories, Mar. 
P. 54 
Animation 
“Animation and Live Action Combine on Chex 
Spot”, Feb. P. 75 
“Computer Animation Comes of Age”, Oct. P. 
78 
“Computer Animation Demystified, Part II”, 
Nov. P. 98 
Awards 
“Academy Rewards Scientific, Tech 
Advances”, May P. 80 
“And the Nominees Are. . . !”, Apr. P. 50 
“ASC Plans Fourth Annual Awards”, Nov. P. 


93 
“Cinematography Awards Bestowed”, May 
P. 46 


“Emmy Nominations”, Oct. P. 56 
“The Passion of Film”, Feb. P. 73 
“Third Annual ASC Awards Honor Biroc”, 
Mar. P. 40 
“Why There Are Awards”, May P. 112 
Back to the Future Part ll, Dec. P. 38, Dec. P. 
44 (special effects), Dean Cundey, ASC, 
cinematographer 
Ballhaus, Michael, ASC, The Fabulous Baker 
Boys, Nov. P. 50 
Batman, Dec. P. 58 (special effects) 
Beauty and the Beast, Apr. P. 71, Oct. P. 56, 
Stevan Larner, ASC, cinematographer; Apr. 
P. 74, Roy H. Wagner, ASC, cinematographer 
Beyond the Rising Moon, Sept. P. 66, Philip J. 
Cook, cinematographer 
Big Talk (Look Who's Talking), June P. 32, 
Thomas Del Ruth, ASC, cinematographer 
Biroc, Joe, ASC, Mar. P. 40 
Biziou, Peter, BSC, Mississippi Burning, Apr. 
P. 50 
Black Rain, Sept. P. 42, Jan DeBont, 
cinematographer 
Blue screen photography 
“New Extended Range Films Introduced”, 
Apr. P. 88 
see also Special effects 
Brassert, Michael, Chex Commercial, Feb. P. 75 
Bravo, Ramon, Licence to Kill, Aug. P. 28 
Burum, Stephen, ASC, Feb. P. 66 (Reflections) 
Butler, Bill, ASC, Apr. P. 88 
Caine Mutiny Court Martial, The, Apr. P. 66, 
Jacek Laskus, cinematographer 
Chances Are, Apr. P. 42, Apr. P. 47, William A. 
Fraker, ASC, cinematographer 
Chapman, Michael, Ghostbusters II, Aug. P. 58 
Chex Commercial, Feb. P. 75, Michael 
Brassert, cinematographer 
Chomyn, Chris, Envy, Jealousy and Revenge, Jan. 
P.71 


Clabaugh, Richard, /vory Tower, June P. 48 
Come Together, May P. 72, Cathy Zheutlin, 
cinematographer 
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Commercials 
“Animation and Live Action Combine on Chex 
Spot”, Feb. P. 75 
“Bank Spot Effects Pay Dividends”, Jan. 
P. 64 


“In-Camera Vanishing Act for Airline Ad”, 
Aug. P. 75 
“Poppin’ Fresh and Green Giant Are Born”, 
P.90 
“Reflections 9: Roizman”, June P. 76 
“Samburu Natives Don Shoes for 
Commercial”, May P. 94 
“The Wonderful World of ‘Harry’, July P. 94 
Computer graphics 
“Computer Animation Comes of Age”, Oct. 
P.78 
“Computer Animation Demystified, Part II”, 
Nov. P. 98 
“The Wonderful World of ‘Harry’”, July P. 94 
Cook, Philip J., Beyond the Rising Moon, Sept. 
P. 66 
Crabe, James, ASC, July P. 114 (In Memoriam) 
Cundey, Dean, ASC, 
Back to the Future Part Il, Dec. P. 38 
Roadhouse, June P. 
Who Framed Roger Rabbit?, Apr. P. 51 
Dangerous Liaisons, Apr. P. 56, May P. 62, 
Philippe Rousselot, cinematographer 
Davy Crockett, Apr. P. 68, Isidore 
Mankofsky, ASC, cinematographer 
Dead Poets Society, Sept. P. 88, John 
Seale, ACS, cinematographer 
DeBont, Jan, Black Rain, Sept. P. 42 
Deepstar Six, Feb. P. 52, Mac Ahlberg, 
cinematographer 
Del Ruth, Thomas, ASC, Big Talk (Look Who's 
Talking), June P. 32 
Directors 
Ardolino, Emile, “Ardolino on Chances Are”, 
Apr. P. 47 
Kaplan, Jonathan, “/mmediate Family 
Visuals, Dialogue Balance, Oct. P. 48 
Shatner, William, “Shatner at the Helm for 
Final Voyage”, July P. 50 
Disaster at Silo 7, Oct. P. 58, Roy H. 
Wagner, ASC, cinematographer 
Documentary 
“Handcranking Recreated for Documentary”, 
May P. 88 
“Soviet/American Peace March Recorded”, 
May P. 72 
“The Passion of Film”, Feb. P. 73 
Drugstore Cowboy, June P. 81, Robert 
Yeoman, cinematographer 
Drury, Drummond, ASC, Apr. P. 106 (In 
Memoriam) 
Elliot, Paul, Rachel River, May P. 32 
Elmes, Fred, Oct. P. 68 (Reflections) 
Envy, Jealousy and Revenge, Jan. P. 71, Chris 
Chomyn, cinematographer 
Erland, John, Apr. P. 88 
Everybody's All-American, Jan. P. 56, Apr. 
P. 84, Stephen Goldblatt, ASC, cinematog- 
rapher 
Fabulous Baker Boys, The, Nov. P. 50, 
Michael Ballhaus, ASC, cinematographer 
Farewell to the King, Apr. P. 76, Dean Semler, 
cinematographer 


Fat Man and Little Boy, Nov. P. 38, Vilmos 
Zsigmond, ASC, cinematographer 
Favorite Son, Oct. P. 58, Bradford May 
cinematographer 
Fernandez, Audi, Jet Benny, Mar. P. 79 
Filmmaking in foreign countries 
“Farewell to the King—Sarawak's White 
Rajah”, Apr. P. 76 
“Fat Man and Little Boy—The Birth of the 
Atom Bomb”, Nov. P. 38 
“Filmmaking History in Denmark”, Feb. P. 36 
“High Crime Culture Ciash in Black Rain” , 
Sept. P. 42 
“Indiana Jones and the Last Crusade” , 
dune P. 57 
“King Solomon's Mines, Part It", June P. 38 
“King Solomon's Mines: Part |", May P. 38 
“Legendary Liar Munchausen Reappears”, 
Mar. P. 26 
“Licence to Kill—No. 16 and Counting”, 
Aug. P. 42 
“Soviet/American Peace March Recorded”, 
May P. 72 
“Taiwan ROC Film industry Report”, 
Feb. P. 58 
“Tanzanian Adventure Featured in Serengeti 
Diary" , Sept. P. 58 
Film stock 
“About So Wide—”", June P. 108 
“Film Stock Tests: Agfa”, Nov. P. 107 
“Film Stock Tests: Fuji”, Dec. P. 97 
“Film to Tape Mysteries Unraveled”, Sept. 
P. 73 
“More Than a Toy”, July P. 2a 
“New Extended Range Films Introduced”, 
Apr. P. 88 


“Reflections 7: Burum”, Feb. P. 66 
Finestone, Steven, Nike Commercial, May P. 94 
Finnerman, Gerald Perry, ASC, Moonlighting, 

Apr. P. 70 
First Union Bank Commercial, Jan. P. 64 
Flinn, John C. ASC, Jake and the Fatman, 

Oct. P. 56 
Fly ll, The, Feb. P. 30, Robin Vidgeon, BSC, 

cinematographer 
Folsey, George, ASC, Jan. P. 92 {In Memoriam) 
Fraker, William A., ASC, Chances Are, Apr. P. 42 
Gandolfi, Alfred, The Squaw Man, Aug. P. 34 
Gayne, Rescher, ASC, Shooter, Apr. P. 70 
Ghostbusters ll, Aug. P. 58, Dec. P. 82 (special 

effects), Michael Chapman, cinematographer 
Glennon, James, Piedmont Commercial, 

Aug. P. 75 
Goldblatt, Stephen, ASC, 

Apr. P. 84 (Reflections) 

Everybody's All-American, Jan. P. 56 

Lethal Weapon Il, Sept. P. 26 
Gone With the Wind, Apr. P. 36 
Gore Vidal's Lincoln, Apr. P. 62, William 

Wages, cinematographer 
Gossips,The, see UCLA Student Films 
Haitkin, Jacques, Shocker, Oct. P. 74 
Hall, Conrad, ASC, Tequila Sunrise, Jan. P. 48, 

Apr. P. 52 
Harlem Nights, Nov. P. 60, Woody 

Omens, ASC, cinematographer 
Harry Commercials, July P. 94, Drew 

Takahashi, cinematographer 
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Hemingway, Apr. P. 61, Wolfgang 

Tveu, FZK, cinematographer 
HDTV 

“A Scenario for the Future”, July P. 46 
Historical articles 

“About So Wide—”, June P. 108 


“David Horsley, Pioneer Picturemaker”, Mar. 


P.44 
“Diamond Jubilee for The Squaw Man”, 
. P. 34 
“Eastman, the Man”, July P. 8a 
“Filmmaking History in Denmark”, Feb. P. 36 
“King Solomon's Mines, Part \I", June P. 38 
“King Solomon's Mines: Part |", May P. 38 
“More Than a Toy”, July P. 2a 
“Old King Kong Gets Face Lift”, Jan. P. 78 
“Phantom of the Opera—Part \I", Oct. P. 34 
“Scarlett Returns in a Refreshed GWTW’, 
Apr. P. 36 
“Silent Movies and the Kodascope 
Libraries”, Jan. P. 36 
“The 1925 Phantom of the Opera” 
Sept. P. 35 
“The Film Explosion”, July P. 11a 
Honey, | Shrunk the Kids, Dec. P. 30, Dec. 
P. 34, Hiro Narita, cinematographer 
Immediate Family, Oct. P. 42, Oct. P. 48, John 
Lindley, cinematographer 
In Memoriam 
James Crabe, ASC, July P. 114 
George Folsey, ASC, Jan. P. 92 
Alfred S. Keller, ASC, Nov. P. 128 
Joseph W. LaShelle, ASC, Oct. P. 96 
Paul Lerpae, ASC, Dec. P. 114 
Harkness C. Smith,ASC, May P. 111 
Ted Voigtlander, ASC, Feb. P. 92 
Indiana Jones and the Last Crusade, June 
P. 57, Dec. P. 66 (special effects), Douglas 
Slocombe, BSC, cinematographer 
Ivory Tower, June P. 48, Richard Clabaugh, 
cinematographer 
Jake and the Fatman, Oct. P. 56, John C. 
Flinn, ASC, cinematographer 
Jet Benny, Mar. P. 79, Audi Fernandez, 
cinematographer 
Keller, Al, ASC, Nov. P. 128 (In Memoriam) 
Kemper, Victor, ASC, See No Evil, Hear No Evil, 
July P. 116 
King Kong, Jan. P. 78 


King Solomon's Mines, June P. 38, May P. 38, 


Robert Surtees, ASC, cinematographer 
Larner, Stevan, ASC, Beauty and the Beast, Apr. 
P. 71, Oct. P. 56 
LaShelle, Joseph W., ASC, Oct. P. 96 (In 
Memoriam) 
Laskus, Jacek, The Caine Mutiny Court 
Martial, Apr. P. 66 
Lassally, Walter, BSC, Nov. P. 115 
Last Emperor, The, Aug. P. 70, Vittorio 
Storaro, ASC, AIC, cinematographer 
Laszlo, Andrew, ASC, Star Trek V: The Final 
Frontier, July P. 58 
Lathrop, Philip, ASC, Little Girl Lost, Apr. P. 67 
Lawrence of Arabia, Apr. P. 95 
Lena: My Hundred Children, Apr. P. 70, Eric 
Van Haren Noman, cinematographer 
Lenses 
“Fiber Bundles Go Where No Camera Has 
Gone”, May P. 99 
“In Search of the David Lean Lens”, 
Apr. P. 95 
Lerpae, Paul, ASC, Dec. P. 114 (In Memoriam) 
Lethal Weapon Ii, Sept. P. 26, Stephen 
Goldblatt, ASC, cinematographer 


Leviathan, Apr. P. 30, Alex Thomson, BSC, 
cinematographer 
Licence to Kill, Aug. P. 28, Aug. P. 42, Aug. 
P. 52, Alec Mills, BSC, cinematographer 
Life on the Edge, Mar. P. 64, Mar. P. 72 
(production design), Marvin Rush, 
cinematographer 
Lighting techniques 
“Rockport Lighting Seminar: Walter Lassally, 
BSC”, Nov. P. 115 
see also Refiections 
Lindley, John, /mmediate Family, Oct. P. 42 
Little Girl Lost, Apr. P. 67, Philip Lathrop, ASC, 
cinematographer 
Lohmann, Dietrich, War and Remembrance, Apr. 
P. 60, Oct. P. 61 
Look Who's Talking see Big Talk 
Lonesome Dove, Oct. P. 60, Doug Milsome, 
cinematographer 
Low Budget filmmaking 
“Big Productions, Small Format”, Mar. P. 79 
“Corporate Games Caricatured in /vory 
Tower", June P. 48 
“Punk City: Indictment of the American 
Dream”, Nov. P. 76 
“Strange Ambience for Life on the Edge”, 
Mar. P. 64 
“Beyond the Rising Moon—Quality for 
Less”, Sept. P. 66 
“UCLA Project Tests Endurance”, Oct. P. 62 
Major League, May P. 54, Reynaido Villalobos, 
cinematographer 
Mankofsky, Isidore, ASC, Davy Crockett, 
Apr. P. 68 
Matlock, Nov. P. 68, Frank Thackery, 
cinematographer 
Matte photography, 
“Traveling Matte Techniques for Shocker’, 
Oct. P. 74 
May Bradford, Favorite Son, Oct. P. 58 
Mayers, Michael, The Money Juggler, June P. 87 
McAlister, Micheal, /ndiana Jones and the Last 
Crusade, Dec. P. 66 
McDonald, William, UCLA Student Films, 
Oct. P. 62 
Meddings, Derek, Batman, Dec. P. 58 
Mills, Alec, BSC, Licence to Kill, Aug. P. 42 
Milsome, Doug, Lonesome Dove, Oct. P. 60 
Mississippi Burning, Apr. P. 50, Peter 
Biziou, BSC, cinematographer 
Money Juggler, The, June P. 87, Michael 
Mayers, cinematographer 
Moonlighting, Apr. P. 70, Gerald Perry 
Finnerman, ASC, cinematographer 
Morrisey, Kevin, What Moves Me, May P. 88 
Mystic Pizza, Jan. P. 30, Tim Suhrstedt, 
cinematographer 
Narita, Hiro, Honey, | Shrunk the Kids, Dec. P. 30 
Nepomniaschy, Alex, Sable, Apr. P. 72 
New York Stories, Mar. P. 54, Sven 
Nykvist, ASC, Vittorio Storaro, ASC, AIC, 
Nestor Almendros, ASC, cinematographers 
Nike Commercial, May P. 94, Steven 
Finestone, cinematographer 
Noble House, Apr. P. 61, Cristiano Pogany, AIC, 
cinematographer 
Nykvist, Sven, ASC, 
New York Stories, Mar. P. 54 
The Unbearable Lightness of Being, Apr. 
P.53 
Omens, Woody, ASC 
Apr. P. 88 
Harlem Nights, Nov. P. 60 


Out of the Rain, see UCLA Student Films 
Paradise, Apr. P. 72, Sept. P. 50, Oct. P. 57, 
Richard M. Rawlings Jr., ASC, 
cinematographer 
Persson, Gorgen, Aida, June P. 93 
Phantom of the Opera, Oct. P. 34, Sept. P. 35, 
Charles van Enger, ASC, cinematographer 
Piedmont Commercial, Aug. P. 75, James 
Glennon, cinematographer 
Pogany, Cristiano, AIC, Noble House, Apr. P. 61 
Production design 
“Creating an Industrial Organism on the 
Edge”, Mar. P. 72 
“Munchausen Design Includes Whale’s 
Belly, Moonscapes”, Mar. P. 32 
“Production Design for that Bond Look”, 
Aug. P. 52 
Punk City, Nov. P. 76, Richard Siegel, 
cinematographer 
Quantum Leap, Oct. P.57, Roy H. Wagner, ASC, 
cinematographer 
Rachel River, May P. 32, Paul Elliot, 
cinematographer 
Radio Inside, see UCLA Student Films 
Rain Man, Apr. P. 54, John Seale, ACS, 
cinematographer 
Ralston, Ken, Back to the Future Part Il, 
Dec. P. 44 : 
Rawlings, Richard M. Jr., ASC, Paradise, Apr. 
P. 72, Sept. P. 50, Oct. P. 57 
Rayner, Joe, Trio Commercials, Dec. P. 90 
Reflections (lighting techniques) 
Reflections 7: Burum, Feb. P. 66 
Reflections 8: Goldblatt, Apr. P. 84 
Reflections 9: Roizman, June P. 76 
Reflections 10: Storaro, Aug. P. 70 
Reflections 11: Elmes, Oct. P. 68 
Reiff, Manfred, The Suitors, Jan. P. 42 
Rescher, Gayne, ASC, Shooter, Oct. P. 60 
Restoration 
“Old King Kong Gets Face Lift”, Jan. P. 78 
“Scarlett Returns in a Refreshed GW7W’, 
Apr. P. 36 
Roadhouse, June P. 68, Dean Cundey, ASC, 
cinematographer 
Roizman, Owen, ASC, June P. 76 (Reflections) 
Rotunno, Giuseppe, ASC, The Adventures of 
Baron Munchausen, Mar. P. 26 
Rousselot, Philippe, Dangerous Liaisons, Apr. 
P. 56, May P. 62 
Rush, Marvin, Life on the Edge, Mar. P. 64 
Sable, Apr. P. 72, Alex Nepomniaschy, 
cinematographer 
Seale, John, ACS, 
Rain Man, Apr. P. 54 
Dead Poets Society, Sept. P. 88 
Seamans, Joe, Serengeti Diary, Sept. P. 58 
See No Evil, Hear No Evil, July P. 116, Victor 
Kemper, ASC, cinematographer 
Semler, Dean, Farewell to the King, Apr. P. 76 
Serengeti Diary, Sept. P. 58, Joe Seamans, 
cinematographer 
Shocker, Oct. P. 74, Jacques Haitkin, 
. cinematographer 
Shooter, Apr. P. 70, Oct. P. 60, Gayne 
Rescher, ASC, cinematographer 
Siegel, Richard, Punk City, Nov. P. 76 
Slocombe, Douglas, BSC, /ndiana Jones and the 
Last Crusade, June P. 57 
Special Effects 
“Astonishing Effects Slate for Future Tales”, 


“Bank Spot Effects Pay Big Dividends,” Jan. 
P. 64 
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“Batman Voodoo Mostly From britain”, Dec. 
P. 58 


“Beyond the Rising Moon—Quality for 
Less”, Sept. P. 66 

“Busting Ghosts—Job That Keeps 
Returning”, Dec. P. 82 

“Effects for Trek V Explore Uncharted 
Territory”, July P. 76 

“Effects Maestros Put Buckle in Indy's 
Swash”, Dec. P. 66 

“Gantry Secret Weapon for The Abyss”, Dec. 
P. 76 


“In-Camera Vanishing Act for Airline Ad”, 
Aug. P. 75 

“Poppin’ Fresh and Green Giant Are Born”, 
Dec. P. 90 


“The Wonderful World of ‘Harry’”, July P. 94 
Sports photography : 
“Everybody's All-American: Hero Tale”, Jan. 
P. 56 
“Major League: The Rite of Spring”, May 
P.54 


Squaw Man, The, Aug. P. 34, Alfred Gandolfi, 
cinematographer 
Star Trek V: The Final Frontier, July P. 38, 
July P. 50, July P. 58 (special effects), July 
P. 76, Andrew, Laszlo, ASC, cinematographer 
Storaro, Vittorio, ASC, AIC, 
New York Stories, Mar. P. 54 
The Last Emperor, Aug. P. 70 (Reflections) 
Studebaker, Daryl, The Trouble With Dick, Nov. 
P. 85 
Student films 
“UCLA Project Tests Endurance”, Oct. P. 62 
“Video Wall New Concept for Feature”, Jan. 
P.71 
Stunt photography 
“Cinema 180 Goes Freefall”, Apr. P. 108 
“Licence to KilH—No. 16 and Counting”, Aug. 
P. 42 
“Mountain Climbing in the 23rd Century”, 
July P. 38 
Subjects One Thru Four, see UCLA 
Student Films 
Suhrstedt, Tim, Mystic Pizza, Jan. P. 30 
Suitors, The, Jan. P. 42, Manfred Reiff, 
cinematographer 
Super 8 
“Big Productions, Small Format”, Mar. P. 79 
Surtees, Robert, ASC, King Solomon's Mines, 
May P. 38, June P. 38 
Takahashi, Drew, ‘Harry’ Commercials, July P. 94 
Taylor, Bill, ASC, Apr. P. 88 
Television production 
“And the Nominees Are. . . !”, Apr. P. 60 
"Matlock—Big City Lawyer, Smail Town 
Case”, Nov. P. 68 
“Paradise—Return of the Western TV 
Series”, Sept. P. 50 
see also Commercials 
Tequila Sunrise, Jan. P. 48, Apr. P. 52, Conrad 
Hall, ASC, cinematographer 
Thackery, Frank, Matlock, Nov. P. 68 
Thomson, Alex, BSC, Leviathan, Apr. P. 30 
Three Fugitives, Feb. P. 44, Haskell 
Wexler, ASC, cinematographer 
Three perf 
“Three-Perf Solution for Filmed Opera Aida”, 
June P. 93 
Tin Toy, Oct. P. 78, Nov. P. 98 
Treu, Wolfgang, FZK, Hemingway, Apr. P. 61 
Trio Commercials, Dec. P. 90 


Trouble With Dick, The Nov. P. 85, Daryl 
Studebaker, cinematographer 

UCLA Student Films, Oct. P. 62, William 
McDonald, cinematographer 

Unbearable Lightness of Being, The, Apr. 
P. 53, Sven Nykvist, ASC, cinematographer 

Underwater photography 


“007 Sharks Get Personal Cameraman”, Aug. 


P. 28 
“Claustrophobic Conditions in Deepstar Six’, 
Feb. P. 52 


“Gantry Secret Weapon for The Abyss”, Dec. 
P.76 


“Leviathan—We Go Under the Sea Again!”, 
Apr. P. 30 
Van Enger, Charles, ASC, Phantom of the Opera, 
Oct. P. 34, Sept. P. 35 
Van Haren Noman, Eric, Lena: My Hundred 
Children, Apr. P. 70 
Video 
“A Scenario for the Future”, July P. 46 
“Film to Tape Mysteries Unraveled”, Sept. 
P.73 
“The Wonderful World of ‘Harry’, July P. 94 
“Video Wall New Concept for Feature”, Jan. 
P.71 
“Volatile Video Transfer Scene”, Feb. P. 79 
Vidgeon, Robin, BSC, The Fly Il, Feb. P. 30 
Villalobos, Reynaldo, Major League, May P. 54 
Voigtlander, Ted, ASC, Feb. P. 92 (in Memoriam) 
Wages, William, Gore Vidal's Lincoln, Apr. P. 62 
Wagner, Roy H., ASC, 
Apr. P. 88 
Beauty and the Beast, Apr. P. 74 
Disaster at Silo 7, Oct. P. 58 
Quantum Leap, Oct. P. 57 
War and Remembrance, Apr. P. 60, Oct. P. 61, 
Dietrich Lohmann, cinematographer 
Wexier, Haskell, ASC, Three Fugitives, Feb. P. 44 
What Moves Me, May P. 88, Kevin Morrisey, 
cinematographer 
Who Framed Roger Rabbit?, Apr. P. 51, Dean 
Cundey, ASC, cinematographer 
Yeatman, Hoyt, The Abyss, Dec. P. 76 
Yeoman, Robert, Drugstore Cowboy, June P. 81 
Zheutlin, Cathy, Come Together, May P. 72 
Zsigmond, Vilmos, ASC, Fat Man and Little Boy, 
Nov. P. 38 


AUTHOR INDEX 


Baker, Richard, “Rockport Lighting Seminar: 
Walter Lassally, BSC”, Nov. P. 115 
Behimer, Rudy, 
"King Solomon's Mines, Part II", June P. 38 
“King Solomon's Mines, Part |", May P. 38 
Bergery, Benjamin, 
“Reflections 7: Burum”, Feb. P. 66 
“Reflections 8: Goldblatt”, Apr. P. 84 
“Reflections 9: Roizman”, June P. 76 
“Reflections 10: Storaro”, Aug. P. 70 
“Reflections 11: Elmes”, Oct. P. 68 
Birchard, Robert S., “Diamond Jubilee for The 
Squaw Man", Aug. P. 34 
Brunet, Robin. 
“Emotional Kinship Heart of immediate 
Family’, Oct. P. 42 
“Insect Returns via Genetic Miscue”, Feb. 
P. 30 
“Theatrical Lighting Style for Big Ta/k’, June 
P. 32 


Campbell, Thomas, “Animation and Live Action 
Combine on Chex Spot”, Feb. P. 75 


Carlson, Verne, “About So Wide—™, June 
P. 108 

Carmichael, Robert, “Mountain Climbing in the 
23rd Century”, July P. 38 

Chesney, Peter, “Honey, ! Shrunk the Kids 
Sidebar”, Dec. P. 34 

Clabaugh, Richard, “Corporate Games 
Caricatured in Ivory Tower", June P. 48 

Cohen, Emory M., “Volatile Video Transfer 
Scene”, Feb. P. 79 

Comer, Brooke, 
“Shrinking Kids Meet Giant Grass Blades”, 


“The Friendly Flavor of Mystic Pizza”, Jan. 
P30 


Cook, Philip J., “Beyond the Rising Moon— 
Quality for Less”, Sept. P. 66 
Dentico, Nicoletta, 
“Legendary Liar Munchausen Reappears”, 
Mar. P. 26 
“Munchausen Design Includes Whale’s 
Belly, Moonscapes”, Mar. P. 32 
Edwards, Bill, “Leviathan—We Go Under the 
Sea Again!”, Apr. P. 30 
Eisenberg, Adam, “Ghostbusters |! for Laughs 
and Liberty”, Aug. P. 58 
Ericson, Rune, “Three-Perf Solution for Filmed 
Opera Aida”, June P. 93 
Fisher, Bob, 
“A Scenario for the Future”, July P. 46a 
“Harlem Nights—30s Nightclub Heyday 
Comes Alive”, Nov. P. 60 
“New Extended Range Films Introduced”, 
Apr. P. 88 
“Roadhouse: Treachery in a Small Town 
Tavern”, June P. 68 
Frazier, Dan, “Big Productions, Small Format”, 
Mar. P. 79 
Herrmann, Karl, 
“Film Stock Tests: Agfa”, Nov. P. 107 
“Film Stock Tests: Fuji”, Dec. P. 97 
Heuring, David, 
“25 National Treasures”, Dec. P. 116 
“1989 Emmy Nominations”, Oct. P. 61 
“Academy Rewards Scientific, Tech 
Advances”, May P. 80 
“Ardolino on Chances Are”, Apr. P. 47 
“Chances Are—Bridges the Generation 
Gap”, Apr. P. 42 
“Cinema 180 Goes Freefall”, Apr. P. 108 
“Effects Maestros Put Buckle in Indy’s 
Swash”, Dec. P. 66 
“/mmediate Family Visuals, Dialogue 
Balance”, Oct. P. 48 
“Indiana Jones and the Last Crusade”, 
June P. 57 
“Major League: The Rite of Spring”, 
May P. 54 
“Matlock—Big City Lawyer, Small Town 
Case”, Nov. P. 68 
“Paradise—Retum of the Western TV 
Series”, Sept. P. 50 
“The Fabulous Baker Boys—Lounge Lizards 
in Love”, Nov. P. 50 
“UCLA Project Tests Endurance”, Oct. P. 62 
Jarvik, Laurence, “Video Wall New Concept for 
Feature”, Jan. P. 71 
Jeffries, L.B., “Punk City: indictment of the 
American Dream”, Nov. P. 76 
Kimbrough, J.C., 
“Traveling Matte Techniques for Shocker", 
Oct. P. 74 
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“Farewell to the King—Sarawak's White 


. Nora, 
“007 Sharks Get Personal Cameraman”, 
Aug. P. 28 
ee 
P.78 


ER 3 Al Demystified, Part !I”, 
Nov. P. 98 

bese Feint, Parry & Thrust”, 
62 


May P. 
“Dead Poets Society’, Sept. P. 88 
“Fat Man and Little Boy—the Birth of the 
Atom Bomb”, Nov. P. 38 
“In-Camera Vanishing Act for Airline Ad”, 
Aug. P. 75 
“Licence to KillK—No. 16 and Counting”, 
Aug. P. 42 
“Poppin’ Fresh and Green Giant Are Born”, 
Dec. P. 90 
“Production Design for that Bond Look”, 
Aug. P. 52 
“Samburu Natives Don Shoes for 
Commercial”, May P. 94 
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